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Turning Jewels into Water::The Intersection of Ritual, Improvisation and
Global Rhythms
This new project with Val Jeanty arose from her participation in a jam session at Pioneer Works in
Brooklyn, NY while Momin was artist-in-residence there in September of 2017. Their
collaboration, rooted in improvisation, evokes the esoteric realms of the creative
subconscious. Drawing from the voodoo religion, Val recreates the ancient rhythm and pulse of
Haiti through digital beats, while Momin, whose own musical background is rooted Indian, North
African and Middle-eastern traditions, has developed an original blend of electro-acoustic beats,
drawing together the improvisational traditions in Jazz and Indian folk music. Together, they
employ a lot of cutting-edge music-technological tools such as acoustic drums outfitted with
Sensory Percussion triggers, Force Sensing Resistor (FSR) drum pads and Smart Fabric MIDI
Controllers, but still emphasize the ritual aspects of creating music in the digital realm.
Their unique sounds quickly caught the interest of music curators and their performance
highlights include Earshot Festival (Seattle, WA), Cleveland Museum’s Annual Solstice, the Bang
On A Can Marathon (NYC), ZEZ Festival (Croatia), Tarcento Jazz Festival (Italy) and various
venues in Slovenia, Slovakia, Czech Republic, Switzerland and Italy.
Artist Statement on ‘A Map of Absences’ (FPE Records 2020):
"Our first full-length record is a reflection on the regressive state of human rights, deepening
refugee crises and the worsening impacts of climate change worldwide. Imagine a world where
refugees of color are free to cross borders, LGBTIA people are treated fairly and respectfully, and
environmental healing technologies are widespread. These ideas are unfortunately absent from
our current reality. We say ‘absent’ instead of ‘forgotten’ as the latter implies an instance of
memory or a record of those things having existed. Musically, we drew inspiration from artists
such as DJ Lag, Nidia, DJ Rashad, Nihiloxica, and Epic B amongst our other varied global
influences. For the album artwork we tapped Marissa Malik, a UK based artist whose work
evokes the mystical and empowered mythical beings. For remixes, we returned to Kenyan
maverick Slikback (Hakuna Kulala) and also approached PlayPlay (who ran the legendary “Party
Illegal” in Durham NC for years) and the modular-synth wielding producer Nueve Vidas from
Mexico City.”

Val Jeanty
Haitian electronic music composer/percussionist/turntablist Val Jeanty evokes the
musical esoteric realms of the creative subconscious self-defined as “Afro-Electronica.”
She incorporates her African Haitian musical traditions into the present and beyond,
combining acoustics with electronics and the archaic with the post-modern. She works
with a diverse array of artists, including Geri Allen, Anthony Braxton and Harriete
Tubman Double trio. She is the recipient of the Van Lier Grant, Meet the Composer
Grant, and her project "ON" was supported in part by the New York State Music Fund.
Her “Afro-Electronica” installations have been showcased in New York City at the
Whitney Museum, the Museum of Modern Art, the Brooklyn Academy of Music, and the
Village Vanguard, and internationally at SaalFelden Music Festival in Austria, Stanser
Musiktage in Switzerland, Jazz à la Villette in France, and the Biennale Di Venezia
Museum in Italy.
Ravish Momin
Ravish Momin is a versatile percussionist/composer/electronic musician currently
residing in New York City. He has worked with a diverse range of artists, from the popstar Shakira to the avant-Jazz legend Kalaparusha Maurice McIntyre (of the Chicago
AACM, founded in 1969.) He is also the leader of the acclaimed Jazz/electronic group
Tarana which has been touring internationally since 2004. Amongst their highlights, they
have performed at The Bandung International Digital Arts Festival (Indonesia), The New
Music and Sound Summit (Austin, TX), Festival Alfonsino (Monterrey, MX), Kennedy
Center's Millennium Stage (DC) , Rough Trade NYC (Brooklyn, NY), Unyazi Festival of
Electronic Music (South Africa), Kaunas Jazz Festival (Lithuania), The San Servolo Jazz
Festival (Italy), The Calgary Jazz Festival (Canada), Jazz Lent (Maribor, Slovenia), Jazz
Ao Centro Festival (Coimbra, Portugal), Detroit Institute of Art (US) Mediawave Festival
(Hungary), Smithsonian Institution’s Freer Gallery (Washington, DC) and the Taipei Arts
Festival (Taiwan.)
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Press Highlights
Mixmag (6 Artists to Watch for May 2019)
"The bass continuum is mutating again and the result is Turning Jewels
Into Water, a collab between Indian-born Jazz drummer and producer
Ravish Momin and Haitian percussionist and turntablist Val Jeanty.
Their debut album, “A Map of Absences’ hops through Jazz, rhythmic
syncopations and dubby rumble. It’s as hypnotic as you might hope and
comes with killer remixes by Slikback and PlayPlay. Subwoofer
recommended."
RedBull Radio
"Exemplifying the improvisational nature from whence they came, the
duo merge the ritual rhythms and ancient melodies of their respective
cultures in a swirl of live loops and synths,
creating a multi-national dance music of the future.”
BandCamp (Album of The Day) and Best of Winter 2019
"On Map of Absences, Turning Jewels Into Water perfectly marries the
cultural background of its two members—percussionist Val Jeanty is of
Haitian descent, while drummer/producer Ravish Momin is Indian—to
the aqueous sound of electronic music. The result is a sound that feels
deeply rooted in tradition, but adapted for a generation of people who
care as much about their roots as they do innovation".
PopMatters
"Map of Absences is an ambitious work and one that reveals the grand
vision of Turning Jewels Into Water. Still, the duo is capable of also
binding these impenetrable structures with slightly lighter motifs. The
push towards rave-like motifs is very nicely adapted to that effect, while
at other times a post-club rendition prevails. It is a nice cherry on top for
an already impressive work.” Spyros Stasis
Afropunk
"TJIW’s tracks are also streaming with rhythmic ideas, mirroring a wide
variety of local, next-generation beats-makers all over the world:
Chicago footwork, Durban’s Gqom, Lisbon and Luanda’s post-kuduro
and -kizomba fusions, and BK’s own flex productions — all find a space
in the duo’s hard-drive, with Jeanty’s scratches and Momin’s drones
adding layers to the organized chaos.” Piotr Orlov
All Music
The duo keep their ear to global dance music innovations, dedicating
one track to Lisbon-based visionary Nidia and handing others over to
producers such as Kenya's Slikback and Mexico City's Nueve Vidas.
While informed by styles like footwork and kuduro, TJIW never try to

directly emulate them, instead forging their own cross-cultural path
which envisions a more positive, unified world.” Paul Simpson
National Sawdust
"Somehow, this skeletal, spirit-filled music is danceable, too; the video
for “Dark Waters Rushing In” makes that much clear. Me, I was perfectly
content to dance inside my head, soaking up this futuristic cyberpunk
ritual music fashioned by heads, hands, and hearts well versed in
ancient traditions, and devoted to its global migration and mutation.
Brainy and seductive, this music honors tradition, while emphasizing
transition and transmission.” Steve Smith (National Sawdust, New
Yorker)

