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Turning Jewels into Water::The Intersection of Ritual, Improvisation and
Global Rhythms
This new project with Val Jeanty arose from her participation in a jam session at Pioneer Works in
Brooklyn, NY while Momin was artist-in-residence there in September of 2017. Their
collaboration, rooted in improvisation, evokes the esoteric realms of the creative
subconscious. Drawing from the voodoo religion, Val recreates the ancient rhythm and pulse of
Haiti through digital beats, while Momin, whose own musical background is rooted Indian, North
African and Middle-eastern traditions, has developed an original blend of electro-acoustic beats,
drawing together the improvisational traditions in Jazz and Indian folk music. Together, they
employ a lot of cutting-edge music-technological tools such as acoustic drums outfitted with
Sensory Percussion triggers, Force Sensing Resistor (FSR) drum pads and Smart Fabric MIDI
Controllers, but still emphasize the ritual aspects of creating music in the digital realm.
Their unique sounds quickly caught the interest of music curators and in 2018 they performed at
the Bang On A Can Marathon (NYC), ZEZ Festival (Croatia), Tarcento Jazz Festival (Italy) and
various venues in Slovenia, Slovakia, Czech Republic, Switzerland and Italy. They closed out the
year with a two-day run in Washington DC where they performed at the Flash of the Spirt Festival
at Georgetown University and the Anacostia Arts Center. They released a critically-acclaimed EP
on FPE Records entitled “Which Way is Home”, which featured remixes from rising-stars Slikback
and Zilla, both associated with the Nyege Nyege Tapes record label.
Artist Statement on ‘A Map of Absences’ (FPE Records 2019):
"Our first full-length record is a reflection on the regressive state of human rights, deepening
refugee crises and the worsening impacts of climate change worldwide. Imagine a world where
refugees of color are free to cross borders, LGBTIA people are treated fairly and respectfully, and
environmental healing technologies are widespread. These ideas are unfortunately absent from
our current reality. We say ‘absent’ instead of ‘forgotten’ as the latter implies an instance of
memory or a record of those things having existed. Musically, we drew inspiration from artists
such as DJ Lag, Nidia, DJ Rashad, Nihiloxica, and Epic B amongst our other varied global
influences. For the album artwork we tapped Marissa Malik, a UK based artist whose work
evokes the mystical and empowered mythical beings. For remixes, we returned to Kenyan
maverick Slikback (Hakuna Kulala) and also approached PlayPlay (who ran the legendary “Party
Illegal” in Durham NC for years) and the modular-synth wielding producer Nueve Vidas from
Mexico City.”

Val Jeanty
Haitian electronic music composer/percussionist/turntablist Val Jeanty evokes the
musical esoteric realms of the creative subconscious self-defined as “Afro-Electronica.”
She incorporates her African Haitian musical traditions into the present and beyond,
combining acoustics with electronics and the archaic with the post-modern. She works
with a diverse array of artists, including Geri Allen, Anthony Braxton and Harriete
Tubman Double trio. She is the recipient of the Van Lier Grant, Meet the Composer
Grant, and her project "ON" was supported in part by the New York State Music Fund.
Her “Afro-Electronica” installations have been showcased in New York City at the
Whitney Museum, the Museum of Modern Art, the Brooklyn Academy of Music, and the
Village Vanguard, and internationally at SaalFelden Music Festival in Austria, Stanser
Musiktage in Switzerland, Jazz à la Villette in France, and the Biennale Di Venezia
Museum in Italy.
Ravish Momin
Ravish Momin is a versatile percussionist/composer/electronic musician currently
residing in New York City. He has worked with a diverse range of artists, from the popstar Shakira to the avant-Jazz legend Kalaparusha Maurice McIntyre (of the Chicago
AACM, founded in 1969.) He is also the leader of the acclaimed Jazz/electronic group
Tarana which has been touring internationally since 2004. Amongst their highlights, they
have performed at The Bandung International Digital Arts Festival (Indonesia), The New
Music and Sound Summit (Austin, TX), Festival Alfonsino (Monterrey, MX), Kennedy
Center's Millennium Stage (DC) , Rough Trade NYC (Brooklyn, NY), Unyazi Festival of
Electronic Music (South Africa), Kaunas Jazz Festival (Lithuania), The San Servolo Jazz
Festival (Italy), The Calgary Jazz Festival (Canada), Jazz Lent (Maribor, Slovenia), Jazz
Ao Centro Festival (Coimbra, Portugal), Detroit Institute of Art (US) Mediawave Festival
(Hungary), Smithsonian Institution’s Freer Gallery (Washington, DC) and the Taipei Arts
Festival (Taiwan.)
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Press:
IndieRocks (Andres Angeles, Aug 30, 2018) [for Turning Jewels Into Water]
“Ghostly voices, dislocated beats and a digital amalgam flow within their songs along
with mutant dubs, polyrhythmic percussions and interferences produced by synthesizers
and futuristic turntables.”
Noisey|Vice (Interview/Luis Cleriga, Aug 21, 2018) [for Turning Jewels Into Water]
“Together, Turning Jewels Into Water create a microcosm that gives a breath of
freshness to the rhythms that permeate current electronics and the post-digital
universe.”
Ultramarinos (Aug 22, 2018) [for Turning Jewels Into Water]
“The project of Ravish and Val has penance in its name: Turning Jewels Into Water,
transforming jazz into electronic music, turning dance into ritual and yes, turning realities
into a single jewel, since talking about them also implies talking about the migration; of
two people outside their country turning their talent into something as essential as
water.”
Vans|MX (Yannick SM, Aug 13, 2018) [for Turning Jewels Into Water]
“The elements that at times sink us into a spiritual terrain also suggest nuances in the
background, but above all, they are the clear example of how different artistic discourses
can be perfectly congenial to accommodate new creative possibilities.”
BBC Leigh Patterson (for Val-Inc)
“From her Brooklyn loft, Haitian musician Val-INC. (Val Jeanty) mixes traditional
drumbeats with mechanical gears, creating a funky fusion that she calls "voodoo
electronica." The music is her way of connecting with her roots and her ancestors,
Jeanty says. Drawing from the voodoo religion, Val recreates the rhythm and pulse of
Haiti through ancient beats. ”
Columbia Times Vincent Harris (for Ravish Momin)
"Watching Ravish Momin play is a bewildering experience. Drums are supposed to be a
non-melodic instrument, yet as he sits alone onstage playing his kit, you can hear eerie,
spectral tunes emanating from somewhere. There are vocal samples and looped beats
flying through the air, too, but by now the average music fan knows what a musician can
do with effects and pedals to create those elements. This is something different. It’s a
percussionist creating his own musical world, triggering electronic effects in a way that
works them into his relentlessly propulsive playing.”

